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Application for the Presentation of New Performing Arts Projects for ISPA’s 
Durban 2009 Congress (Application deadline: April 1, 2008) 
 
NEW WORKS NOW! The ISPA Pitch Session 
Date of Pitch Session: Saturday, June 21st, 2008 at the Playhouse Company, Durban, SA, 10:00 am. 
 

!  APPLICATION FEE: 
 
PLEASE FILL OUT COMPLETELY AND DO NOT LEAVE ANYTHING BLANK.  AN APPLICATION FEE OF US $50 
MUST ACCOMPANY THE APPLICATION IN ORDER FOR IT TO BE CONSIDERED (UNLESS EXEMPT—SEE 
INFORMATION #1 ON THE NEXT PAGE). 
 
□  I have enclosed the required $25 non-refundable fee with this application. 
□ I have not enclosed the $25 fee because I am an ISPA member and am directly connected with the 

project in the following capacity that can be verified: 

……………………………………………………………………………. 

 
!  DETAILS OF PRINCIPAL REPRESENTATIVE: 

 
Name:  
 
Postal Address: 
 
Telephone:      Mobile: 
 
Email: 
 

!  DETAILS OF PITCH PRESENTER/S (maximum of two): 
 
Name/s: 
 
Title/s: 
 
Association with the Pitch: 
 

!  DETAILS OF PRODUCTION: 
 
Name of Group: 
 
Name of new work: 
 
Genre: 
 
Length:      Size of cast: 
 
Estimated budget:     Estimated date of premiere: 
 

!  DETAILS OF TECHNICAL SUPPORT MATERIALS: 
 
Audio/visual technical specifications/needs: (DESCRIBE IN DETAIL – use more paper if needed): 
 
 
 
Length of material (maximum 7 minutes):  
 
(See more application instructions on page 2.  Pitch Criteria and Rules are on Pages 2 and 3.) 
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IMPORTANT INFORMATION ABOUT YOUR APPLICATION. 
 
1. The application and all included materials MUST be submitted with the Pitch application by April 1, 2008. 
 
A non-refundable application and processing fee of $25 is payable (to Playhouse Company in trust 
for ISPA) upon submission of this application.  (If one of the two presenters of the pitch is an ISPA 
member, this fee is waived). Payment must accompany the application. 
 
Selection decisions and notification of all applicants will be made by Friday, April 25, end of business day 
Pacific Standard Time. 
 
2. Each proposal must include a brief description of the work (150 words maximum), that will be included in 
the handout at the session. 
 
3. The project that is being pitched must be a new project that is currently under development and will 
premiere within the next two years, or has recently premiered but has not yet toured internationally. 
 
4. The proposal packet should include the leading artistic and management/producer personnel, a 
summarized budget indicating confirmed and expected sources of funding, the premiere date and place 
plus any confirmed or proposed touring activity, etc.   
 
5. Please also include supporting materials:  DVD, CD, photos, and any other materials for our review. 
These materials will not be returned to you unless you provide a postage-paid envelope.  
 
6.   PLEASE SUBMIT ALL MATERIALS IN ENGLISH.  
 
7. It is strongly recommended that at least one of the two pitch presenters be one of the artists involved in 
the production. The presentation is much stronger if the artist’s voice and vision are heard. PLEASE NOTE 
THAT THERE CANNOT BE ANY LIVE PERFORMANCE ASPECT TO THE PRESENTATION. 
 
8. The selection process will strive for diversity in discipline, scale, and country of origin. Multi-disciplinary 
projects and or multi-national projects are particularly attractive for the ISPA attendees. Please note that all 
major artistic collaborators must be finalized and confirmed in order to list them in your pitch application.  
 
9. The selection decision is based on the strength of the application packet that you submit. The more 
detailed and accurate information you provide, the more complete an evaluation of your application can be 
made by the pitch curators. If you do not yet have a DVD/video of the new project, it is preferable to send 
DVD/video of previous projects rather than send no DVD/video. If you are selected, you are encouraged to 
create a DVD/video based on the work to date, or show video/DVD of a previous project. 
 
10.  ISPA cannot subsidize participation in or travel to the pitch session and is not liable to any loss or 
damage of the submitted materials. 
 
IMPORTANT NOTES REGARDING VISUAL MATERIAL AND TECHNICAL RUN-THROUGH: 
 
1. If the application is accepted, the pitch presenter must attend a technical run-through, lasting between 90 
minutes and 2 hours, normally held in the morning prior to the Pitch Session 
2.   If you are using PowerPoint, be sure to bring your own laptop and specify what type you are using.   
You must bring ALL your own connecting cables. 
3.  DVD is preferred over videotape, and must be formatted for U.S. DVD-players. Videotape is discouraged 
due to the different formats available and that it cannot be cued up quickly. 
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If the application is accepted, we ask that you bring a DVD that has only the visuals that you would like 
shown in the order you will show them in a menu format. This expedites the technical rehearsal that will 
take place the morning of the Pitch Session. Also please do not combine formats in your presentation: 
PowerPoint with DVD or CD, for example. This creates enormous difficulties for the technical staff. 
 
POSTAGE DETAILS: 
Mail application and all accompanying materials (marked: “ISPA PITCH”) TO REACH US NO LATER 
THAN April 1, 2008 to:  

Nosizwe Mji 
Event Manager 

The Playhouse Company 
po box 5353, Durban, 4000, Kwa Zulu Natal, South Africa 

Telephone +27(031) 369 9458 
 
PLEASE DO NOT FAX OR EMAIL APPLICATIONS.  
 
RESPONSE DATE: 
Applicants will be notified regarding the selection outcome by April 25, 2008.  For additional 
information or to submit a suggestion, please contact Nosizwe Mji at 
eventmanager@playhousecompany.com Tel. +27(031) 369 9458. You can also contact ISPA by email: 
info@ispa.org, Tel 914-921-1550x203 or by fax at 914-921-1593.  

Criteria and rules for Pitch applicants for ISPA Congresses.  

Developed by the ISPA Pitch Committee: Robyn Archer, Walter Jaffe, Paul King. 

The purpose of the ISPA Pitch session is twofold: 

1. This is a forum for creators to share new projects with the ISPA membership. The focus is on 
projects which are in development, or which have had no or little professional exposure.  Inspiring 
and quality works which have already been premiered but have a potential for international touring 
and room for artistic enhancement and expansion may also be considered. 

2. The forum offers ISPA members an opportunity to view some of the new, cutting edge projects 
before they enter the market fully, to enable members to get involved in commissioning and/or 
presenting these developing works.  

Seven to nine exciting and diverse new performing arts projects are selected by the Pitch Curators, based 
on artistic merit and creativity.   Those selected will reflect geographic diversity, and a broad spectrum of 
mediums. The Congress pitch session projects may reflect the diversity and character of the specific 
Congress site. The Congress host may nominate a representative from the host city onto the Congress 
pitch Committee. 

The presentation is to be maximum seven minutes in length, and can include any combination of text, 
audio, visual, and performance. The presenter may speak over the audio/visual.  There is an opportunity 
directly following the Pitch session—at the “Meet-the-Artists” tables in ProEx—to interact with delegates, 
and to answer any questions. A buffet lunch is provided during this Professional Exchange Session. 

Applicants for the Pitch session do not need to be ISPA members. 
 

History 
Borrowed in concept from a program originated at the Banff Film & Television Festival in Alberta, Canada 
and now featured at film festivals around the world, the ISPA Pitch Session is designed to attract interest 
and investment from ISPA colleagues in planned international and/or cross-cultural projects.  
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At virtually every ISPA Congress, since 1999, delegates have been exposed to exciting new works from 
around the world during Pitch Sessions. Many of these productions attracted serious interest, which often 
resulted in successful collaborations. 

Past Pitch Sessions have included proposals from many of the world ‘s leading choreographers, theater and 
music artists: Bill T. Jones/Arnie Zane Dance Company, Urban Bush Women, Reggie Wilson (United 
States); Emio Greco/PC (The Netherlands); Compagnie Marie Chouinard (Canada);  Ping Chong & 
Company (U.S./China); Opera Africa and Farber Foundry (Africa),; Chunky Move and Balletlab (Australia); 
Farm in the Cave (Czech Republic); Birmingham Repertory Theatre and Siobhan Davies Dance Company 
(Great Britain); Chinese Music Virtuosi (Hong Kong); and T’Ang Quartet (Singapore). 


